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EDITORIAL 


I don’t have a whole lot to say 
this time. Last issue was a bit on 
the late side because of some 
sticky problems on the produc- 
tion end, but this one should be 
back on the schedule where it 
belongs. 

Remember: Next month sees 
the premiere of the Usagi 
Yojimbo comic, with a brand 
new 20-page story from Stan 
Sakai in which he explores 
Usagi's childhood. I expect all of 
you to buy it. (And maybe a 
second copy would make a nice 
investment, hint, hint.) 

Just noticed something. This is 
a special “old-timers” issue: 
every feature in it dates back to 
Critters #1 or 2. Next issue, on 
the other hand, two of the three 
features will be brand new to 
Critters. What does all this 
mean? I don’t know, but it 
sounds almost interesting! 

And congratulations to my old 
pal Dwight Decker, who is now 
working semi-regularly on copy- 
editing foreign-originated 
Gladstone Disney comics—some 
of them written and drawn by 
Freddy Milton! What a small 
world we live in... 

Kim Thompson 


< GNUFF > 
“Gnollie’s Love Part I” 
by FREDDY MILTON 


After the race, fate continues to 
push Gnellie and Hubert apart... 
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< Birthright 1 > 
“Chapter 4” 
by STEVEN A. GALLACCI 


The war enters a new phase, as 
some new weapons are discovered. .. 


LETTERS 


Dear Kim, 

Well, the time has come to 
write to Critters. I would have 
written earlier, but nothing 
really happened to make me do 
so. I found nothing wrong, and 
figured you didn't need any 
more praise, as evidenced by 
the letters. And we all know an 
editor's pride (did someone say 
HEAD?) can only swell so much 
before it bursts. But now the 
time has come... 

The reason that spurred me 
into writing was a story element 
in “Gnuff.” It had been on my 
mind since the particular story 
started. Here it comes. 

HOW THE HELL DO YOU PRO- 
NOUNCE ORVA?! 

Now. I know what you're 
thinking: This dumb Canuck 
doesn’t even know how to 
pronounce “Orva’! (Walking by. 
Gary Groth chuckles.) However, 
I asked many people, getting 
replies ranging from “Ear-va" to 
“Oliver” (yow!). So I want it 
straight from the editor's mouth, 
thank you very much. 

As for “Gnuff* it is a 
wonderful, light-hearted tribute 
to the legend of Carl Barks. A 
tip o' the toque (took) to Freddy. 


an’ to you for bringing it to our 
steroid-and-fight-scene-clouded 
hearts. 

As for the other series, well 
now: 

“Usagi Yojimbo” is great. 
Stan’s clean and crisp art are 
wonderful, and his stories bring 
feudal Japan in Anthropomor- 
phia (nice name, eh?) to life. 
Almost like an interesting 
history lecture. 

“Birthright”: What can I say 
that hasn't been said before? 
Suffice it to say that Steve is a 
master. End. 

“Lionheart”: Look out Jon 
Sable and Phillip Marlowe. 
Tom’s work is messy compared 
to Stan's and Steve's, but suited 
for the story. 

“Jack Bunny”: Marvelous. 
Stories are a bit loony, but 
enjoyable. Don't let that 
Armstrong feller get away. 

Also. more of Sam Kieth’s 
“Grand Wa-Zoo” and more Ty 
Templeton. After all, he did DJ 
on the mighty Q-Q-Q-Q107 in 
Toronto, so he can't be all that 
bad. 

As for new series, add my 
name to the lists for Dr. Watch- 

CONTINUED ON PAGE 32 
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AHHHH! THAT SEE =F Fr. || YOU'RE IN LUCK, \ 
WAS } AMURAI. AN 
EXCELLENT / . ACQUAINTANCE OF |! 
[> << YOURS SAID HE'D / 
INNKEEPER / TAKE CARE OF 
_ MY YOUR BILL / 
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YOU'VE GOT 
A LOT OF NERVE 
SHOWING YOUR 
FACE AROUND 
MY FACE... 
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NOW WOULD I PAID You YOUR YOU LEFT ME 


Z CHEAT A MONEY. WHAT You STUCK WITH YOUR 
FRIEND ? DID WITH IT IS YOUR INN BILL! 


BUSINESS! 


A ‘vy, S 
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NOW SIT DOWN. 
I HAVE A BUSINESS 
PROPOSITION. 


A GOLDEN STATUETTE OF THE THE GODDESS V SEEMS LIKE] I'LL TAKE ALL 4 L SUST = 
SO WANNON HAS THE RIS 


DDESS OF MERCY, KS... NEED YOU AS 
BEEN STOLEN FROM THE H? a FACE ALL THE A Back-uUP! 
LOCAL DANGERS ! 


INNKEEPER! 
TWO MORE 
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THE THIEVES “%< 
ARE HOLDING IT . 
FOR RANSOM BuT WY 
I'VE BEEN HIRED KZA 

To GET IT BACK. AIAN BH 


HOW DO WE 
DIVIDE THE 
REWARD ? 


HA! DON'T WORRY 
ABOUT THAT! 


WHAT? 100 
ALL THE WORK 
AND YOU GET FAIR TO ME. 
ERE TAKE IT OR 
PERCENT ? an 
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Ma “WELL, L FOUND 
THE THIEVES’ { 
HIDEOUT IN THE. [med 
DEEP WOODS...” AE 


WE'LL SPLIT 
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“WE'LL APPROACH 
IT FROM DIFFERENT 
DIRECTIONS. IT'S 
HEAVILY GUARDED 
BUT YOU NEEDN'T 
WORRY ABOUT 


DIVERSION AND 
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WHEN THE GUARDS RaW 


COME AFTER ME, 


BS DELIVER IT BACK fit | 


TO THE TEMPLE 
IMMEDIATELY SO 
AS TO PREVENT 
ACCIDENTAL 
DAMAGE. TO IT.” 


THIS TIME 
I'VE GOT THE 
BEST OF THAT 


ATA WA LLL 

4“ “YOU SHOULD MEET WITH 
VERY LITTLE RESISTANCE. 
LATER WE'LL MEET BACK 
AT THIS INN...’ 


MV “AND FOR THIS You 
WANT AALF THE 
Me REWARD ?/” 
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GEN ON THE 

OTHER SIDE OF 
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I GUESS GEN 
IS AN HONORABLE 
SAMURAI AFTER 
YO ee 
DESPITE HIS 
e PROFESSION ! 
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WHY HE HASN'T 
MADE HIS MOVE. 
Yet... EH ? 
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= BESIDES, WHAT ARE YOU 
SO ABOUT? IM 
THE ONE WHO SHOULD 
BE UPSET / 


I SPENT HOURS 
FIGURING IT OUT AND 


AFTER ALL, IT ———/ 
WAS YOU WHO 
RUINED MY 


WELL THEN I WOULD EXCEPT \/ THE NEAREST NOW You 
WAS UNDER A PERSIMMON TREE ‘WOULDN'T HAVE 


ROWN THE 
FRUIT, WOULD 
YOu ? 
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ENDANGER 
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A WEEK LATER... 


LEAVING ALREADY? Wsee You 
YOU KNOW, I STILL AGAIN, 
THINK WE MAKE A RONIN ! 
GREAT TEAM! 


WELL, GLAD TO SEE YOU'VE 

FINALLY COOLED OFF! 

HERE'S YOUR HALF OF THE 

REWARD, RONIN. FIFTY 
RYO ! 
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HA’ HA! WHAT A \/ AND I CAN V Net ony gt 
NICE GUY... EVENIF | TELL HE LIKES 
HE |S A BIT TOO ME. TOO. 
FORMAL. 


> VN WOULD 
. CONTINUE TO 
é PICK UP HIS 
TAB SO... 


mail it a 
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AN' SO WE WON A RACE TO BE THE 
FIRST TO THIS PLACE HERE 7 


7 wom )enaee 


YES, AND OUR RIVAL, 
HARRY HANCOCH , WAS 
VERY BITTER ABOUT IT... 


NOW THEY JueT NEED A 
HALE AN HouR IN 

eu YES... IN FACT, THAT Wag ONE OF THE 
REQUIREMENTS OF THE CONTEST ~- 
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SO ODP GULLIVER AND T WoRKED Haep 
AT 7... CHOPPING DOWN ALOT OF TREES... 


IN ORDER TO KEEP THE RIGHTS TO THE 
LAND WE HAD TO PUTA HOUSE UP AT ONCE... 


W eae eee | 
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THE LAND Hab 72 BE CLEARED SO WE 
COULD START CULTIVATING IT... 
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«« AND MEALS HAD 7D BE PREPARED UNDER 
THE Most PRIMITIVE CONDITIONS 
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TRANSLATED BY DWIGHT R. DECKER 


ERR, I JUST THOUGHT LI MIGHT VISIT mE 
yo WELL, NEIGHBORS... 
VHHUH., WHICH : 


NEIGHBORS2 


WHEK/ WE HAD GOTTEN THINGS PRETTY WE 
IN HAN? , I THOUGHT AoW TI COUP ASK 
FOR A DAY OFF... 


HUH Z WHERE'RE YoU GOIN' Z 


=~ 


OUH,. L THOUGHT MatBE... THE THE O! y ; TH 
O'GATOR FAMILY... WHY IN HADES EFORE... AND THEY SET 
~ — SHOULD Ne IN PLEASANT VALLEY, 
é GNUFFS FOOL THAT ISN'T FAR/ 
WITH THEM Z y = 


YES .., HUBERT AND I WENT INTO THE RACE OFFICE 
TOGETHER WHEN WE SIGNED IN... 


OH ,S0 YoU DID, EHZ 
AN' You AIN'T 
FORGOTTEN 4 


GOT A HANKERIN' T' SEE~E HOW NICE 
THEM LWCKY O'GATORS'VE GoT ITZ 


AW RIGHT ,T'LL BE 
BACK BEFORE LONG, 


GULLIVER / 
THEM SELFISH AGATORS x 
| How T'BE SOCIA = ay 


I Was ABLE TO GET SOME RIDES ALONG 
THE WAY. WHILE CHATTING ZT ASKED ABOUT... 


THE O'GATOR FAMILY*2 
NOPE — NEVER HEARD « 
OF ‘em / 


I WASN'T HAPPY WHEN T SET OUT, 8, 
BUT My CUR/0S/TY WAS 700 GREAT FOR 
ME TO HOLD MIGSELF BACK 


eT 


il Sh aS 


FOLKS IN PLEASANT VALLEY, GUT I'VE NEVER 
HEaARP OF ANY 
O'GATORS,, 


+? = 
' 


OCTAVIUS2 HUBERT 2 AWAGON Was STANDING BY THE HOVSE-- 
IS ANYONE Home 2 IT WASN'T THE O'GATORS WAGON. BUT IT 
: . : STILL SEEMED FAMILIAR TO “HE SOMEHOW... 
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Lig (/ pe vis, 
SEa8 AN ey Ww 
(jem 


BS AW : i e ne e eae: a Page ks 7] BITE. pe 
ZI WALKED AROUND 4A LITTLE... THEN I i FELT AS THOVGH I was GEING 
BEGAN TD FEEL A CHUNG FOREBODING «- WATCHED,., BUT I COULDN'T SEE ANYONE. 
A i Lew =< | . é w/) Le = = — 
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THEN’ I REALIZED SOMEONE WAS w I TURNEP AROUND. 
APPROACHING (ME FROM BEHIND. 


-HA-HA! SCARED YoU ,DION'T I 7// 
Rie 5 lied ae HAT GAT HER SENse¢ AN DECIPED T'FAY A CALL ON 
Y / 


DEAR OL' HARRY ? 


F Ser te me? WHY DID 
TAKE “OUR HANDS OFF SEE 
pes “OU, RUEFIAN MM JS = = YOU COME HERE , THEN Z 


I THOUGHT THIS WAS THE 
PLACE WHERE... THE 
O'AATORS 


THE 0'GAT0RS7// HA-HA-HA- HALE 
THE O'GATORS 2/ THAT'S A GOopN’’ Has 


SO PURDY LI'L GNELLIE-MAE WAS HOPIN'T'FIND | 1/7, BUT NOW YOU'VE FOUND 6IG, STRONG 
A DEAR OU FZIEND BY TH'NAME OF HUBERT L HARRY HANCOCK INCTEAD,. NOT A 64D 
HERE .. \€ THAT IT Z2/ TRADE EH? 


YOU ARE So 


HOW2ATZ WHAT'S THaT WEAK LI'L 
O'GATOR BOY GOT THAT I DON'T 2 


ee, HE’? HEC CONSIDERATE. DECENT, 


RR UNDERSTANDING «A LOT 


OF THINGS 


r DU WOULDN'T UNDER- 
CNM 


OH YEAH 2! 
IS THAT A FACT Z 


AN' SO THAT'S WHAT YOU GO FoR. AWEAK, I OUGHTA SHOW ‘ov 
PALE SHRIMP LIKE HIM? OH LorpY/ WHAT You'RE LACKIN\. 
: = AN TEACH You WHAT'S 
You JUS' DON'T KNow = Goop FoR “ou/ 
WHAT You'Re MISSIN’, 
LI'L LADY / 


, BUT Now IT's 
TIME TSOP PLAMIN' 
Haep T' GET! 


| SO THE LI'L LADY THINK 
SHE'S TO GOOD FoR 


THIS SORTA THINGZ \ 
WELL, MEBBE SZ... . 
LS 


I'M Not PLAYING 
HARD TD GET, XOU 
THICK- HEADED 
L, Lluse!l 


FOR THE LAST Time ,HaRRY— I'm NOT Play- ¥ 


ING ANY GAMES / I REALWY MEAN IT/ 


LADIES PLAY 
HARD T'GET~ 
AN'I RESPECT 
'EM FOR 


BAD, FOR You! 
BUT Pon'T THINK 
THAT'LL STOP ME/ 


: I BA AND RANw I SOPPED To REST ONLY 
i L) LITTLE BROAD! ° a AFTER SEVERAL HOURS... COMPLETELT EXHAUSTED. 
| jem 41) 1] OSM | % : n ] 7 


PI WOULDA THOUGHT WORD ABOUT THEM LUCKY 


O'GATORS WOULDA GOT AROUND FAST ww i 


¢ f r 3 i 
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WHERE IT THOUGHT 
THEY WERE, I FOUND 
rr HARRY ers 


FELLOW WHO TRIEP TD 
CHEAT US$ OVTTA OUR LANQ? | 


YOU SHOVLON'T WoRRY 'BouT THE 
OGATORS / THEY HAVE A HABIT OF 
AUNAYS LANDIN' ON THEIR, FEET / 


iy IT was Hage... 
mea FIND... THE 


THEY WEREN'T VERY LUCKY THIS TIME. 
ANYWAY ,I DIDN'T FINO THEM 


VES, AND HE KNéw 
THAT HUBERT... LIKED 
ME..I HOPE HE 
DIDN'T LET HIS 

LousY MAKE HIM po 
SOMETHING TD HUBERT... 


So meses THEY 
STUMBLEP ON 
SOME PLACE Twit 
AS Goop AN' BY 
Now THEY'RE 


LP) BUILDIN'A REG‘ 


. LAR MANSION 
i ON t1/ 


YOU'RE RUNNING AROUND 
IN A TORN DRESS, AN' 
YOU'RE WorgiEp ‘BouT 
AN OGATIR 2 pip 


, You START SOMETHNG 


i WE'VE WAGTEO ENOUGH TIME GABBIN'’ GO 


CHANGE YOUR. CLOTHES , GNELLIE WAE... WE GOT 
A LOT O'WORK TD 00 BEFORE NIGHT FALL! 


wr 2 


FORTUNATELY , PEOPLE 
OUT IN THE REMOTE 

AREAS WERE KIND ENOVbp. 
7> HELP GACH OTHER. 


THE WORK ow THE HOUSE WENT ON.., 
wy, 


SOON WE CELEBRATED 
TOPPING OFF THE Hovsé.. k 


s v, } ' ie ° : 
THE ROOF WAS PUT ON VUST BEFORE THE BEFORE LONG THE 
AUTUMN STORMS SET IN INV EARNE STs mas sia 

: é 2 - oe c Z ‘ 7 4 ; | ‘ 


WE HAP 7 GET THROVGH THE Lone WIN- 


SOMETHING HAPPEWIED ON ONE OF THE FIRST 
TER WITH THE SUPPLIES WE'D BROUGHT AlONGun 


PAS OF SPRING. WE HAO AN UVEKPECTER VISIT. 
4 J f » 


ZF SAw FROM A 1ONG WAY AWAY TheT /T wag 
HVGERT, GULLIVER SAW HIM, Tod. 


IT'S HUBERT! YoU 
SIMPLY MUST 


OF COURSE ZI HAD SEEN FELLOWS WHO 
WERE BETTER- LOOKING... BUT THIS ONE 
WAS .- DIFFERENT... 


C THERE 


'S SOME O'GATOR ON HIS WAY HERE / a 


y WES, AND I RE- 
CoGNIzep Him/ 
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NO "@UTS"/ YOU STAY HEgE/ 
TU TALK TD HIM , GNELLIE! 


I WENT 70 THE |i 
WINDOW... FES, 
HUBERT O'GATOR. 


HE Hap 

GECOME QUITE | 
HANDSOME, |= 
BY THE WAY. PF 


THE MMENFOLKS SEEMED 
TO BE TALKIVG FOREVER 
OUTSIDE , BUT THAT GAVE 
“NE TIME 7 SET CVT 
THE BEST WE HAP 

WV THE HOvSE.-. 


THEN IT HEARD THE DOOR SHuT..I Wag 


_ RR ad WHERE'S 


HUBERT 2 


OH NO... BUT WHY? HE MUSTN'T Go/ 
I HAVE TD CAU HIM BACK/ 


You Wug' stay Herel SC 


j iss =. = 
~ / THAT WINPBAG IS GONE 
NOW ww AND GOOD RIDDAN CE! 


WE AIN'T PLAYIN! 
NO O'GATORS HERE! THAT'S 
WHAT I MEANT/ 


NO REASON 2 
WHAT DO You 
MEAN "NO REASON "2 
WE HARDLY EVER 
| Have ANY 
visitors / 


V We Don't OWE THEM SELFISH O'GATORS NOTHIN’ 
MEBBE THat YOUNG SWELL CAVGHT Your 

FancY onCE , BUT THAT'S DONE WITH, AN! IT'D 

BE AWHOLE LWT BETTER FOR You, IF You'p JLS' — 
FORGET ABovT ‘m/ 


I THOUGHT You'D INVITE HIM IN 2// | 


THERE WACN'T NO REASON 
Wi. $ SUPPER ON THE TABLE Z 


(é 
_——— Ff 
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Wo ,Y'KNon)! You AREN'T THE ONY \ 
ONE 10 DECIDE WHO'LL BE INVITED IN/ 


IF V0 GO RUNNIN' AFTER 
THAT LouT YOU DON'T HAVE 
TICOME BACK / Y'HEAR ME, 
GNELUE- Mag 2 


Z 
ATS 


i he 
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Z pIQn'T KNOW How LONG GULLIVER Hap 
STAYED OUTSIDE AFTER SENDING HUBERT 
AWAY... BUT IN ANY CASE HUBERT WAS OUT OF SIGHT. 


MAN 


ia 


SA ie \\ i 


I FOllowED THE ROAP UNTIL /T FORKED, THEN WHEN TI HAD PONE EVERYTHING ZT CovLP, 
720K THE PATH I THOUGHT /NOST LIKELY... WHEN ZI WENT UP 7D A HILLTOP, WHERE I COULD 
THAT ONE DIDN'T WORK OVT , I WENT UP THE OTHER 1.2 LOOK DUT OVER MOST OF THE COURNTRISIDE 


|g Ct ok 


1 ea ‘wo int Hal ye, 


BUT IT WAS EXHAUSTED ~~ HE Was 720 FAR 
AWAY FOR WME 72 REACH HM OR Fer 


I WENT BACK INTO THE Woobs, WoT Even | | SINCE Z HAP GOTTEN LosT,I SAT Down IA 


@ TZ hALKE’D,- CLEARING IN THE WwooDs AWD STAYED THERE. 


WoRKZ AND HERE WE ARE WITH $0 MUCH TD D0? 
'T WASN'T Tho LONG AGD THAT You WRE TALKW' 
ABOUT HIRING SoME HELP, GULLIVER / 


L STILL MIGHT, BUT NOT 
ONG OF THE O'GaAToRS! 


Yov TOLP 
HIM THATZ 


THE NEXT DAY, I FOUND AY WAY BACK TD THE 


L0G CABIN AGAIN --. GULLIVER Wag RELIEVEP 
70 SEE ME Even I/F NE DIDN'T LET IT SHOWs- 


/ WHAT DIDHygert SaxZ Y NOT MUCH,..HE Was 


= LOoKIN' FoR WORK... 


V CpuRSE I DIDN'T /E THAT GOOD -FoR-NoTHIN' 
AIN'T BRIGHT ENOUGH T'GUESS THAT L AIN'T 
HIRIN' NO O'GATORS AFTER THEY Pascer us BY IN ACHAMED OF YOURSELF FOR REACTING THIS Wak! 
THE RACE, WELL, IT'S AU TH'SAME Times = ————— é 
THATS POPPY 
CocK/ 


V., BUT I AIN'T ONE T'GET AU WORKED UP ABT (A MAN'S GOTTA HOLD on T'SomE 

A BUSTED FRIENDSHIP, ‘SPECIALLY WHEN THERE DIGNITY... L CERTAINLY DON'T GOT Nd OBLIGATION 
AIN'T NOTHiW' LIKE THAT EVER TALKED ABoUT T PARAPE ALL MY FEELIN'S OUT IN FRONT o! 
WEEN OUR TWo FAMILIES... MEBBE ———— SOME GREENHORN Like HIM’, SO IT(S/ 
MY MISTAKE WAS THIWKIN' 

THERE WAS AN UNDER- -o 

STANDIN' ON! SetTin! (— 


DIGNITY ,HAH/ PRIDE AND VANITY I CALL IT, 
AND YQ Have ENOUGH FoR TEN MEN/ BUT 
THAT'S ABOUT ALL YOU HAVE , YouU.+ 
YOU HEARTLESS OLD. (MDLLE/ 


Z LET MLELF GO AT THE LOCAL DANCES, AND 
THE GOMMeN FELLOWS ALWAYS NOTICED ME ve 


JO CONSOLE (UYSELF IN MY GRIEF,I THREW 
MYSELF /INTO THE HARD WORK ON THE FARM. 


OF COURSE /7T WASN'T DECENT OF ME, BUT ZT 
FELT HURT AND $0 I HAD A PESIRE 7D 
HURT OTHERS -n 


PERHAPS I WASNT VERY (VICE 70 THe MEN 
AFTER THAT... I PLNER wiTH THEM UVTL 
THEY MADE FOOLS OF THEMSELVE S.-- 


AND WHEN [T ENDED WITH THEM FIGHTING 
OVER ME ,TI FELT JUSTIFIED... MEN, WH ONLY 
ST000 PISPLAYS OF BRUTE STRENGTH... 


THE REST OF THE STORY WIL HAVE TD wait, = 
GNICKY nT HAVE TD CHECK ON THE PIES/ 


/ IT WAS To BAD THAT, OL' GULLIVER 
BL COULDN'T STAND HUBERTS FAMILY ! am 


E DAYS & 


ee 


BIRTHRIGHT 


PRINCE ALFON, WITNESS TO ATROCITIES, IS MISSING AND FEARED DEAD OR CAPTURED BY REBELLIOUS TROOPS AND THEIR 
SO-CALLED RECONSTRUCTIONIST PARTY. THESE SOLDIERS, FLUSH IN VICTORY OVER TOSIU INVADERS IN THE HINTERLANDS, 
NOW WREST THEIR ‘/RIGHTFUL REWARD’’ FROM THEIR FELLOW CITIZENS. A COVERT MISSION, TO ASSESS THE EXTENT OF 
THE MUTINY, AND HOPEFULLY, RESCUE THE PRINCE, INCLUDES JENNA SHODI, ALFON’S FIANCEE. 


—.. MEANWHILE, IN THE CAPITAL, PRINCE ANTON AND PRINCESS KENDA HAVE COMMISSIONED THE RESTORATION OF A 
* WORKING STARSHIP FROM ABANDONED HULKS LEFT GENERATIONS AFTER THE COLLAPSE OF COMMON SPACE TRAVEL. 


ant eT | T Much was scaveng nged, or or ma iermiek: with | age. ay 


Good news, though. 


We’ ve got a main drive, both fusion and 
mass/energy, just about ready to go. 


In fact, we're ready to do a flash test. 
Want to watch? 


WRITTEN, DRAWN, AND TONED BY STEVE GALLACCI CHARACTER INKS BY MONIKA LIVINGSTONE 


D IT LASERS 


A DECISION IS MADE AN 
A SIGNAL AWAY FROM THE PLANET. 


THE RAFT OF SENSORS AND OTHER SYSTEMS 
IS FAR BEYOND THE RANGE OF POSSIBLE 
DETECTION, YET IT CAN EASILY MONITOR 

THE INCAUTIOUS ELECTROMAGNETIC 

ACTIVITY FROM THE PLANET. COMPUTERS 
COOLY CONSIDER THE LATEST ACTIVITY. 

IN AND OF ITSELF, THE ENERGY BURST IS 
INCONSEQUENTIAL. BUT WHAT IT MAY 

SIGNIFY, AND FEARS OF THE COMPUTERS’ 

CREATORS, DICTATE GREATER SCRUTINY. 


IN STATIONARY CLARKE ORBIT, A SURGE 
OF EXOTIC ENERGIES SWEEP PAST SENSORS 
IDLE FOR NEARLY A CENTURY. THE SATELLITE, 
ONCE PART OF A SYSTEM DEFENSE DETECTION 
NETWORK, ASSESSES THE DATA. ITS EXISTENCE 
IS ALL BUT FORGOTTEN BY THE PLANET’S 
INHABITANTS, AND ITS PRESENT APPLICATION 

CANNOT EVEN BE SUSPECTED. 


LOWER-ALTITUDE SATELLITES, HIDDEN AMONG THE 
RUINS OF PAST SPACE ACTIVITY, TAKE A CLOSER LOOK. 


A SECOND BURST OF ENERGY, AND THE RESULTS OF CLOSE 
OPTICAL SURVEILLANCE, ARE TRANSMITTED BACK OUT. 


BUT UNTIL THE 


FROM THE RAFT, AN INTERSTELLAR THE TORPEDO MAY BRING J THEY HAVE ONLY THEIR 
MESSAGE TORPEDO IS LAUNCHED. BACK INSTRUCTIONS, PRE-PROGRAMMED DIRECTIVES. f= 
’ OR EVEN THE MASTERS. “o L 


Ms Shodi, Alfon has been officially missing for weeks. | , 
And the reconstructionists virtually own the area he He mus’ be  alife! 
was last in. There is the chance — * 


eS 
He’s our prince. And as long as 
there’s hope, we'll keep looking. f 


Yer prince? Da boid’s got the 
‘fluenza an’ gotta stay here. 


a know. os oe | Yes, | know. | know _ but ] can’t 


Da rest ain’t much better, y 


SP oe ps stay. Could you take care of them? 


er. Jus’ refugees, eh? 
No one’ll know. 


was 
~ {dat commissioned me Forester. 


’ 


Not’in, yer Princeness. : 
‘Cept maybe ask yer 


Family’d come here all da time fer holi ay. 
Not seen Prince Anton since before yer time. 


| | promise — when I see him. | 


=~ 


Just finished with grid 43, working west. i 


ed ‘ 


=a “ es 
: ‘ F st0-0%, eee 6 
ONO hae 
Lary YL DLO ieee 


Oh, say — what are| 
those soldiers up to? 


mee 


Assuring your compliance with our search.| 
Tr eck 


Laws? Constitutional guarantees? 
WE are the law here. 


It’s against the law. 
The new constitution guarantees — 


Now! Recognize anyone on this list? “ 


Don’t lie to me! 


Any bad guys? 


LF 


=| No, seriously, Ms Shodi, 
|your stint with the commandos 
was mos I. 
Please — n y vhat must. 
Is you do vhat is inspirational. { 


ye 
oe 
+5 


‘Scuse me. Got a local looking for us. 


Says he knows about Alfon. 
oo 


hon 


. Ts ctelhaasaa 


(TO BE CONTINUED] 


CONTINUED FROM INSIDE FRONT COVER 


stop, Cerebus (a vignette, one 

page??), Eb’nn, and a return 

installment of Captain Jack. 
David White 
Mississauga, Ontario 
Canada 


“Orva” is pronounced, more or 
less, “Irv-Ah.” | say “more or less,” 
because the dotted “o” is some- 
thing of a Scandinavian shibboleth. 
In answer to another oft-asked 
question (albeit one which has yet 
to surface in a letter where | can 
deal with it): yes, you're supposed 
to pronounce all the “g”s in Gnuff, 
Gnellie, Gnicky, etc. —KT 


Dear Mr. Thompson, 

I have been reading Critters 
ever since issue number one and 
I have always been entertained, 
often amused, and never dissa- 
tisfied. I am not much of a fan 
of comics in general or “funny” 
animals in specific, but the 
stories in your book are (with a 
few exceptions) so well drawn, 
written, and presented that I am 
rapidly becoming one. 

The funny/not-funny contro- 
versy in your letters page seems 
to be dying down a bit, so I 
thought I'd add some fuel to the 
fire. 

Without a doubt, the funny 
animal is one of the oldest types 
of comic illustration. There are 
cats and dogs playing senet on 
Egyptian scrolls well over 5000 
years old. Hordes of foxes 
attacking castles defended by 
rabbits and like scenes appear 
in the margins of medieval 
books. (See the title page of 
Grobianus, below.) But what of 
actual stories? 

Funny animal tales (no pun 


intended) were around long 
before the panel-to-panel style 
of story-telling came about. A 
good example is Reynard the 
Fox. These stories, while 
occasionally funny. were primar- 
ily a reflection and satire of the 
society of the day. Even the 
yarns of Reynard’s more modern 
cousin Br'er Rabbit were mostly 
models of behavior in a harsh 
environment. 

My point, then, is that the 
“anthropomorphic” style (to 
borrow Steve Gallacci's term) is 
the more valid and traditional 
way of approaching the funny- 
animal style. Don't get me 
wrong. | love Captain Jack and 
others like him, but here's a 
healthy raspberry to all the 
“funny” animal purists out there! 

I hope this will generate some 
interesting mail. 

Keep up the good work. 

Eric Eliott 
Santa Clara, CA 


Good points. In an upcoming issue 
of Amazing Heroes, we'll be 
devoting a large section of the 
magazine to asking funny-animal 
artists why they do funny-animals. 
I've already got a couple of 
answers in, from Reed Waller and 
Sheldon Mayer (yes, the Sheldon 
Mayer of “Sugar and Spike”), and 
they're both fascinating—and | 
expect many more before the issue 
comes out. There'll also be an 
interview with Freddy Milton and 
probably a couple of other fellows 
as well. 

Thanks for the nifty art. See? 
Critters is indeed working in an, 


ahem, classical tradition. —KT 
Dear Kim, 


Well, it's been nine issues 
since I've written a letter to 


Marys 


No 
Pd 


OW WA a hN 


Critters so I thought I'd write to 
tell you that you still have a 
loyal Critters fan. I was happy to 
see my letter printed in #5, but 
there was only one problem. You 
forgot to print my name! Do you 
know what it’s like to say, 
“That's my letter!” and have 
people say, “Uh-huh...sure... 
right..." It's frustrating. 

I'm glad to see Critters has 
maintained its high quality over 
the past nine issues and espe- 
cially after the completion of the 
“Birthright” saga. The best story 
by far after “Birthright” has to 
be “Lionheart.” It's funny, 
intriguing, and not afraid to use 
the word “shit.” I like that in a 
comic. The “Ol' Treasure Map 
Story” in #8 was cute, but it 
needed a better ending. I must 
say egnuff's egnuff to Freddy 
Milton's “Gnuff" tales. It’s not 
that I hate it, it’s just that I'm 
really sick of it. The same thing 
goes for “Usagi Yojimbo.” | still 
don't think I could read a whole 
book of it. Hopefully we won't 
be seeing more of “Firecracker 
Jack” or “Dog Boy.” Both were 
dogs. figuratively speaking. Just 
keep on crankin’ ‘em out and I'll 
keep on buyin’ ‘em. I hope to 
see a wide variety in the com- 
ing issues, as well as “Birthright 
Il.” 

EDWARD KANDL 
Urbana, IL 


What was your name again? No, 
no, that’s a joke. Sorry about the 
mix-up. 

Also sorry to hear you’ve been a 
little cool on some recent try-outs, 
but remember—the only way we 
can continue the “wide variety” 
you enjoy is by playing the field a 
bit. No one expects you to love 
everything—just give it a chance. 


Dear Kim, 

I just got Critters #14: fine 
stuff, wonderful stuff. But I have 
to wonder about motivation. 

Stan Sakai, in his ultimately 
delightful “Usagi Yojimbo” 
series, has it right. His portrayal 
of human hatred, jealousy. fear, 
and honor is unimpeachable. 
The confrontation on page seven 
between Usagi and Kenichi was 
quite powerful, and, in the 
bottom two panels, Mariko's 
quiet, almost peaceful downcast 
eyes show the traditional 
manner of adapting to events 
beyond personal control: 
acceptance, (Dan O'Neill, in his 
classic Odd Bodkins strip, said 
once, “If we lose hope...we 
should accept.) 

Now. personally, I believe that 
vast dark age that Japan 
brought upon itself as being an 
era utterly without hope. I'm 
more attached to the European 
sense of honor, where protection 
of the weak is the basis of 
chivalry (although that has the 
darker side of preserving the 
distinction between the weak 


and the chivalrous.) The 
Japanese feudal system has an 
abiding disdain for the weak: 
Hikiji‘s beheading of Usagi’s 
father is not an isolated act of 
barbarism, but a functioning 
part of the Bushido code: might 
makes right. 

I can't blame Sakai for 
inventing it: he didn’t. Instead, I 
congratulate him for portraying 
it sensibly. 

Okay, let's get tough. Freddy 
Milton has presented us no 
conceivable reason why Gnuff 
would wear a mask, spend 
money on paint, endanger 
himself and his family, and 
generally act like a teenaged 
idiot, in order to spray-paint a 
cute Orva symbol onto public 
buildings. Why does this 
oppressed dragon turn terrorist? 
What does it gain him? There 
were hints, in early segments of 
the story, that the dragons are 
afraid, hiding their wings lest it 
become known that they have 
them. Suddenly, this quiet and 
unassuming nice guy goes 
utterly ape, hell-bent on... 
what? Fame? The fame of the 
graffiti-wright? There is no 
motivation for this massive shift 
in characterization. 

Oh, the story's fun, I guess. 
But why? 

Tom Stazer’s “Lionheart”: now 
that's a story. Fine art, fine 
pacing...and fine motivation. 
We've got a reporter—a scared 
reporter, a steamed reporter, 
who scents one heck of a story. 
Nothing is more dangerous: the 
citizens of Waco would have 
done better to kill him than to 
arouse his curiosity. 

Thanks for putting out such a 
compelling comic. Critters is 
good stuff, and I’m with you to 
the end. 

Jefferson P. Swycaffer 
San Diego, CA 


Actually, | think Gnuff's response 
to the world in the saga of “Orva” 
is so reasonable that | almost wish 
Freddy Milton hadn't bothered with 
the “magic powder” gimmick that 
kind-of explains it in the opening 
segment. What's interesting (to me, 
at least) is the implication that in 
Chapter 2, after the crazy-powder 
wears off, Gnuff is still hellbent on 
continuing his nutty career, while 
at the end of Chapter 3, he has 
more or less given it up of his own 
accord. As you'll see in future 
episodes, Gnuff has some of the 
impulsiveness of Donald Duck, 
another classic funny-animal 
whose behavior could swing from 
that of a reasonable adult to that 
of a nine-year-old from one panel 
to the next. 

Fans of “Lionheart” take heart: 
the investigative kittykat returns in 
CRITTERS #17, in an Arctic episode 
that will be a real change of pace 
from his previous exploits. And 
what are these rumors we hear of 
a “Lionheart” one-shot? —KT 


CREDITS: “Usagi Yojimbo” was written and drawn by Stan Sakai. 
“Gnuff” was written. drawn. toned, and re-lettered by Freddy Milton: it 
was translated by Dwight R. Decker. “Birthright II was written, pencilled. 
and toned by Steven A. Gallacci, with character inking by Monika Living- 


stone; typesetting by Western Type. The cover was drawn by Stan Sakai 
and colored by Tom Luth. Separations on the cover by 8°M Graphics. 
Printed at Port Publications. Production by: Peppy White. art director, and 
Teresa Moore, production assistant. CRITTERS is edited by Kim Thomp- 
son for FANTAGRAPHICS BOOKS. 


SUBSCRIPTION PAGE 


Next issue: We proudly introduce Tim Fuller's Blue Beagle 
—not to mention J.P. Morgan's Fission Chicken—as CRITTERS 
goes goofy for an issue or two. And coming up: Sakai's Nilson 
Groundthumper, Stazer’s Lionheart, Jim Engel’s premiere 
CRITTERS story, and more “Birthright II” and “Gnuff*! We're 
spoiling you—so subscribe if you know what's good for you! 


YOU'RE GOING BACK TO YOUR CAGE, FIEND! a 


I= WHAT 7! SKIPPY SQUIRRELHEART'S THE ONLY 
SANE os GUNCH AND YOU 


NOW? BUTI NOT ) HE DID TOOIHE ATE MERRY 
EAT YET! MPONMQUSE AND JOYOUS 
SACKRABBIT AND SKIPPY 
SQUIRRELHEART, AND 
EVERYBODY! 
4 


O) Begin my subscription to Critters with the next issue off the presses! I 


enclose a check or money order for $9.00 for the next 6 issues (outside’ 


U.S., $11.00 in U.S. funds). 


O Send me the following issues at $2.50 apiece (except where noted): 
Cap'n Jack...0 #1 (11 #2 O43 O44 O45 O46 OF? OF8 
Critters...0 #4 O #45 O #6 OF O #8 O49 O 410 0 412 

O) Critters #11 (double-size X-Mas issue: $3.50) O Dog Boy #1 ($2.25) 

C) Anything Goes! #3 (color Cap'n Jack story) 0 Dog Boy #2 ($2.25) 

O Begin my subscription to Usagi Yojimbo with the first issue, out this 
month! I enclose a check or money order for $9.00 for the next 6 issues 
(outside U.S., $11.00 in U.S. funds). 


0 Begin my subscription to Adventures of Captain Jack with the next issue 
off the presses! I enclose a check or money order for $9.00 for the next 
6 issues (outside U.S., $11.00 in U.S. funds). 


C) Begin my subscription to Dog Boy with the next issue off the presses! 
I enclose a check or money order for $8.00 for the next 6 issues (outside 
U.S., $10.00 in U.S. funds). 


name 


address 


state/prov. zip/country 


Send to: Fantagraphics Books, 4359 Cornell Road. Agoura, CA 91301. (Allow 
6-8 weeks for your first copy to arrive; all copies mailed in flat protective 
envelopes.) 


NOTE: When ordering issues of Captain Jack or Dog Boy, please state that 
you are over 18 years of age. 


se se cee cs es es ce ce ee se es ee ee ee ee ee ee ee ee ee ee ee ee ee ee 


No. = 


* cal) d Sa d 
Tuas ww FN rie Pony ANIMAL “ROVE 5 REED WALL 
~ mn =m ED 4 
oe = \) 
Fe ee Bee ——L ed Ae; 


«6 ‘(QMAHA’ Is a 
certified knockout!”’ 
—Harlan Ellison 
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